The celebrated French ban- /
dleader, composer, arranger and

trumpet player transcribed the Sa-
cred Concerts from their original
o recordings, for a full swing band,
instrumental soloists, solo piano,

2\5 narrator, choir and solo vocalists.

e When the Cork Jazz Festival

1 D - committee decided to stage some-

thing special for Cork 2005, com-
th e e 35 * mittee member and former Cork

School of Music lecturer Bernard
Casey suggested Mignard’s inter-
pretation of the Sacred Concerts.

S Coincidentally, Bill Hosford, of
s I rl the Friends of St Finn Barre’s
‘ Cathedral, then approached the

—| committee with a Eroposal to
have a concert in the cathedral as

part of the Capital of Culture pro-
. ! gramme. :

On a recent visit to Cork for
rehearsals, Mignard spoke of his
love for Ellington’s distinctive mu-
ou sic. “It is very different from' that
of Count Basie. I love Basie but
; many musicians in big bands play
. Count Basie-style. I gdn’t want
A cath ed ral IS an to have this sound, this way of
phrasing, this way of playing mili-
tary swing. So, the project consist-

apt Venue for ed of not alone transcribing the |

music, but also of having to pre=f

. ) pare a real tool for playing the
DUke E"Ington S music of Duke Ellington. i
“The rhythm secfiionhis thg a1 y
most important, and I have built
Sacred Concerts, the orchestra around this pi~
’ ano/bass/drums trio” e d ?
1 Complementing Mi , his
wrltes | 15—piec12 orchestrg, sol%néoca]ist‘s; i
and instrumentalists, will be the
Paul Dromey 36-member Voices of Cork, un-
[ der musical director Padraig Wal-
lace.

Pat Cox, former European Parliament presi-
dent, is the narrator for this Irish premiere
EATURING the of Ellington’s Sacred Concerts, an amalgam

of the three compositions, as brought to-
world-famous Laurent ether by Laurent Mignard. Bookings: St
Mignard Dukish Or- ginn Barre’s Cathedral, the Everyman Palace

chestra from Paris, with full choir RS or phonsi021) 4001673,

and soloists, the magnificent mu-
sic of Duke Ellington’s Sacred

Concerts will be recreated at St _ As the concert was taking place Bill

Fin Barre’s Cathedral, Cork, on Johnson, the director of Cork Guinness

the afternoon of Sunday October - Jazz festival, speaking at Cork Opera

30, as part of this year’s Cork Jazz " House, disclosed that Duke ‘Ellington’s ﬁ&s}

Festivaf programme for Cork . famous ‘sacred concerts’ are to be per-

Capital of Culture 2005. J formed at the cathedral on Sunday, Oc- LHVNU-\
Apart from his reputation as a tober 30. >

bon vivant, Ellington was a deeply The three works combining elements

religious man. of jazz, classical and choral music, spir-
“Now I can say openly what I ituals, gospel, blues and dance, will be

have been saying to myself on my
knees,” Duke once said, describ-
ing the first Sacred Concert as the
most important work of his life,
when he accepted the invitation
to present his music for the first
time at an event celebrating the
consecration of Grace Cathedral
in San Francisco in 1965.

His three Sacred Concerts
(written in 1965, 1968 and 1973),
allowed Ellington to crossover in-
to liturgical music, blending
swing, %lues, gospel, oratorio,
“grande musique” and African
music.

performed by the Laurent Mignard
Dukish orchestra, one of Europe’s top
big band orchestras.

“We are looking forward to what
should be a truly magnificent occa-
sion,” Bill said.

In 2002, at a festival in Paris,
Ellington’s great project was recre- :
ated by Lanrent Mignard in Saint™, | Aoife Carlin, Cork 2005; Mary Browne,
Sigtier, # b ohich DI | secretary Jazz committee; Imelda
performed in 1969.

Dervin, Cork 2005 and Vincent Kelly,
Business Editor Evening Echo at the
launch of the Duke Ellington recital.
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